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therefore puts Porcie, Cornelie,and Marc Antoine in Vol. I ; Vol. II comprises 
Hippolyte and La Troade ; Vol. Ill, Antigone and Les Ivifves ; while Vol. IV 
will contain Garnier's chef-cPttuvre, Bradamante, with a short biographical 
sketch of the author and the vocabulary noticed above. To the first of these 
pieces (Porcie) all the orthographic variations will also be given, that the 
student of mid-French may be better able to appreciate the fact that there did 
not exist in the XVI century a regular, uniform mode of writing. 

Gamier wrote eight tragedies in all, and of the seven to which the general 
reader here has access he will find Les Ivifves the most original, the most 
interesting and altogether the best. It is here that the author cuts loose from 
his servile imitation of Greek authors, which so strongly characterizes his pre- 
ceding works, and stimulated by a noble sentiment, draws more upon his own 
individuality for the treatment of his subject, which, as he himself thinks in his 
dedication, ought to appeal in a peculiar manner to the best impulses of the 
human heart. He was an intimate friend of Ronsard, who was most lavish in 
the praise of his works, as may be seen in his letter prefixed to La Troade : 

" Si Bacchus retournoit au manoir Plutonique, 
II ne voudroit Eschyle au monde redonner, 
II te choisiroit seul, qui seul peux estonner 
Le theatre Francois de ton Cothurne antique." 

Marot, Du Bellay, Rabelais and Montaigne, all contemporaries of the author 
of Les Tragedies, highly appreciated his literary productions, and that they were 
extensively read is shown by the fact that in the first two decades of the XVII 
century they passed through about thirty editions. His tragedies mark an epoch 
of remarkable advance for the French stage, which has been justly characterized 
by Adolf Eberts in his excellent Entwicklungsgeschichte der Franzosischen 
Tragbdie, where he has devoted to this poet a brilliant study with reference to 
his paramount importance for the development of the French drama. 

A. M. E. 



Gulielmo Studemund. Due Commedie Parallele di Difilo. Torino : Ermanno 
Loescher. (21 pp. with an apographum Codicis Ambrosiani G. 82 sup. 
rescripti paginae 244.) 1883. 

On the 28th of September, 1882, at the thirty-sixth meeting of German philo- 
logians and school-teachers in Karlsruhe, Prof. Wilhelm Studemund delivered 
a most interesting address on two parallel comedies of Diphilus. An Italian 
translation of this address by Dr. Aristide Baragiola, prepared for the Rivista 
di Filologia ed Istruzione Classica, forms the subject of this notice. 

After showing that the fertility of production of the famous Greek poets of 
the new comedy, Menander, Philemon, and Diphilus, was due largely to the 
employment of similar plots or motives, spiced with a variety of incidents and 
characters, Prof. Studemund calls attention to the frequent role which shipwreck 
plays in these plots, and the final disentanglement of the knot by means of an 
avayvaptmg, often brought about by means of toys (cref undid) or trinkets belonging 
to the person in whom the chief interest centres. Of this sort is the play 
entitled Rudens, which was composed by Plautus, probably in the last decade 



REVIEWS AND BOOK NOTICES. 99 

of his life, in imitation of a Greek original of Diphilus, the Greek title of which 
is not however given in the Prologue. Prof. Studemund presents a brief outline 
of the play, and shows that it must have followed the Greek original much 
more closely than the burlesque Casina, which is based upon the KAqpovfisvoi, 
also a comedy of Diphilus. Now the Vidularia (Wallet-comedy), of which 
considerable fragments are found in the Ambrosianus and scattered through 
the Roman grammarians, shows a striking resemblance in its situations to the 
Rudens, so that the latter might just as well have the title Vidularia, and the 
very fact that it is not so called would seem to indicate a later date of compo- 
sition. The Rudens it will be remembered gets its name from the rope wound 
about the vidulus which the fisherman Gripus has hauled up from the sea in his 
net. The scene of the Vidularia like that of the Rudens is laid on the sea 
coast. There is a fisherman, Gorgo, a shipwrecked youth of good family named 
Nicodemus, an evil-minded slave, Cacistus, who fights with Gorgo for the pos- 
session of a vidulus dragged up by the latter's net. The vidulus contains a 
ring which eventually brings about the recognition of Nicodemus by his father 
Dinia, who fortunately lives close by. Other details, for which there is no 
space here, by their surprising correspondence with the Rudens, make it prob- 
able that the original of the Vidularia was also the work of Diphilus. But Prof. 
Studemund has raised this probability to a certainty. With a patience and 
indefatigableness of which few men would be capable, he has succeeded after 
repeated efforts, which in all consumed quite a month, in so far deciphering a 
page of the Ambrosian palimpsest as to make it clear that it contained a Pro- 
logus to the Vidularia. The seventh and eighth lines, although by no means 
every letter can be read, have been reconstructed by him with great acumen 
and great probability as follows : 

Sc(h)edi[a haec] vofcatast a] g[r]ae[eo com]o[ediaJ 
[PJoeta ha[nc] noster f[ecit] V[idularia]m. 

Now comes the interesting part. S^ed/a as a comedy-title is attested but for 
one Greek poet, and that poet is Diphilus. The Etymologicum Magnum has 
preserved one verse of the play (cf. A. Meineke, Fragmenta Comicorum Grae- 
corum, I, p. 456; IV, p. 410; V, p. cccviii). The appended apographon of 
the page in question of the Ambrosianus is a marvel of painstaking accuracy. 
The discovery itself is one which will interest all Plautine scholars. The labor 
which it has cost will probably be appreciated by few. If Prof. Studemund 
could live always, with his keen vision unimpaired, we might hope for many 
palimpsests to yield us such surprises. Meantime we should be only too grateful 
if the punctilious ' Thensaurochrysonicocrypsides ' would vouchsafe us at once 
his apographon of the Ambrosian palimpsest, and give us the fruits of his future 
vacations in Milan in the form of addenda or corrigenda. 

Minton Warren. 



AltfranzOsische Bibliothek. Herausgegeben von Dr. Wendelin Forster. 
Dritter Band. Heilbronn : Henninger. 

Three volumes of this important collection have already appeared, viz. Vol. 
I, Chardry's Josaphaz, Set Dormanz und Petit Plet, an Anglo-Norman poem 
of the XIII century, edited by J. Koch ; Vol. II, Karls des Grossen Reise nach 



